Cinema lo “Uiatch” a Film
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Dawning Leung spoke articulately at a moderate speed.

A search of ‘Dawning Leung” on the Internet returned tons of
her interviews. She first came across audio descriotion at an
organisation for the visualy impaired in early 2011, In view of
the lack of audio description services in Hong Kong, she came
U with the idea of developing this service herself. She took
the leap, quit her jolb as a university lecturer, and went to the
UK to study for a PhD degree in Audio Descriotion. In 2015,
she returned to Hong Kong and founded the Audio Descriotion
Association (Hong Kong), which provides various kinds of audio
description services for the visualy impaired. Five years have

flown by, but Dawning recalls the day she resigned just like

yesterday. ‘Looking back, its amazing how one decision would

change my life’
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Visually Impaired: | Had Heard You on the TV
The decision changed not only Dawning’s life, but
also the scene of audio description in Hong Kong.
Audio description services were not yet popular
in Hong Kong then. At first, the association
initially focused on training and public education
promotion, and offered live audio description
for films and museum exhibitions. Their service
scope later extended to cover ball games, sports
and outdoor activities and performing arts events,
and even record audio description soundtracks
for films played in theaters and discs. Dawning
also recorded audio descriptions for Radio
Television Hong Kong (RTHK)'s TV programmes
last year so that more visually impaired people
can "listen to” them. She said with a smile, “I
visited a visually impaired person one day and
she said my voice sounded familiar. It turned out

she had heard me on the TV!”

Objective Description is the Key to Audio
Description

Audio description is a translation discipline—
images are translated into words so that the
visually impaired can form a scene in their heads
as if they can see it. Do not underestimate the
process of producing audio descriptions for

films. Dawning explained that every time audio

describers write their descriptions, they have
to watch the whole film before describing the
scenes as objectively as they can. “If a character
is good-looking, you can't say he's good-looking.
You should describe him as well-dressed and with
regular facial features so the visually impaired
can form an image in their heads. Whether he is

good-looking or not is left for them to decide.”

There are two types of audio descriptions for films
served in theaters. One is having the description
read live by an audio describer; the other is
prerecorded and played through receivers worn
by the visually impaired. Dawning explained that
visually impaired spectators can walk in anytime
to buy tickets for some movie sessions with audio
descriptions; this is also a sign of inclusion. “The
most ideal situation of inclusion and equal rights
would be that all are equal. The visually impaired
can see a film with the sighted in the same

session.”

Having participated in the audio description
production for over 80 films and TV programmes,
Dawning has long been skilled in describing
images in words, but there was one film that
gave her a particularly hard time. She said with
a laugh, “Bruce Lee's 'The Big Boss' was the
most forgettable! It is full of quick-paced fighting
scenes. A lot is always going on on-screen and |
had to describe them in a short time. It was very

challenging!”
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Only Six Cinemas in Hong Kong Have Audio
Description Facilities

As the saying goes, one minute on stage requires
ten years of hard work off stage. Not only does
producing audio descriptions take a long time,
adding audio descriptions to a film is also a
long and complicated process. Dawning said,
"Producing audio descriptions is the work of film
production companies. They will contact us for
cooperation if they wish to add audio descriptions
to their film. After that, the production needs to
be submitted to the Office for Film, Newspaper
and Article  Administration for approval.
Production companies may not be that motivated
to go through the process.” The equipment
requirement for cinemas poses another obstacle:
a cinema needs to have DCP (Digital Cinema
Package) to play audio description soundtracks.
At the moment, only six cinemas in Hong Kong
have the equipment. But as time goes by, more
and more production companies are willing to
produce audio descriptions. “Still Human”, a
well-received film produced in Hong Kong that
was released last year offered sessions with audio
descriptions. Dawning’s smile did not fade even
as she talked about the difficulties the association

faced in their exploration phase, "We get

rejected very often. All you need is thick skin.”

Achieving Equality with Audio Descriptions

They still come across misunderstanding of
audio descriptions from time to time. Dawning
has received a variety of criticism: “Films already
have sounds. Isn't that enough?” or “Why would
we need extra descriptions?” The needs of the
visually impaired have long been neglected. A
couple of years ago, Dawning started museum
audio description services with the support of
Good Seed's SIE Fund. Since then, she obtained
different funding and recognition from different
parties on the profession of audio description
and started more projects, extending their
service scope to cover TV programmes and films
pre-recorded audio description productions,
sports activities and outdoor audio description
tours (such as stargazing camps), so on and so
forth, so that more people would know about

audio description services.

Dawning aspires to fight for equal rights to
culture, entertainment and arts for the visually
impaired through audio descriptions. “Directors
often convey messages through visual elements
in a film. When the visually impaired go to see
a film, they might not understand it. Audio
descriptions offer equal rights, letting them
access the visual elements, so that they can go to

the cinema and enjoy a film anytime, anywhere.”



